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.· · 
Founded in 1873, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers de-
grees in performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, and 
artist and performance diplomas. 
In 1954, the College of Fine Arts was created to bring together the School of Music, along 
with two new entities: the School of Theatre and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
Boston University, founded in 1839, is an internationally recognized institution of h' r 
education and research. With more than 30,000 students, it is the fourth largest \ 
independent university in the United States. BU contains 17 colleges and schools, along 
with a number of multi-disciplinary centers and institutes that are central to the school's 
research and teaching mission. 
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Boston University Percussion Ensemble 
One To Six (plus one) 
November 6, 2009 
Concert Hall 
Samuel Z. Solomon, director 
The 3Sth event in the 2009-10 season 
Georges Aperghis 
(b. 1945) 
Jared Soldiviero 
(b. 1980) 
Keeril Makan 
(b. 1972) 
Adam B. Silverman 
(b. 1973) 
ou Harrison 
(1917-2003) 
John Cage 
(1912-1992) 
Le Corps A Corps 
Samuel Solomon 
Palindromes 
Jenica Anderson, Luke Short 
Gather 
Christopher Whyte, Shawn Rardon, 
Philip Trembley 
Quick Blood 
Joseph Becker, Eric Hueber, 
Matthew McKay, WeiChen Lin 
Suite 
I. Moderato 
II. Slow 
III. Recitative-Allegro Moderato 
Matthew McDonald, Miles Salemi, 
Colin Fleming, Robert O'Brien, Nick White 
Christopher Whyte, conductor 
First Construction (in Metal) 
Kirk Etheridge, Matthew McDonald, 
Miles Salemi, Colin Fleming, Robert O'Brien, 
Nick White, Shawn Rardon (assistant) 
There is no intermission, but there will be brief pauses in between pieces to accommodate 
instrument set up. Thank you for your patience. 
Georges Ayerghis 
Le Corps A Corps 
Georges Aperghis' Le Corps A Corps (literally 'body to body' or also 'neck and neck 
takes a race car track as its setting. The performer plays many different roles: the driver, 
the sports commentators, the audience, and even the car itself. Aperghis develops the 
material in an almost cinematic fashion, splicing the musical gestures and spoken text 
into smaller and smaller pieces and placing them closer and closer together as the drama 
unfolds and intensifies; these bits of material finally crash into one another as the piece 
hurtles towards its final bars. The music is periodically interrupted by long periods of 
silence which freeze frame the action and prolong the tension of a single moment. Scored 
for zarb (a small hand held Arabic drum) and spoken voice with numerous instructions 
for the performer's physical movements, this, like many of Aperghis' works, treads the 
thin line between music and theater. 
Text (translation from French by Matthew Gold): 
I. Ouverture 
II. Le Recit Commentaire: Before ten o'clock. 
Commentaire: Before ten o'clock, surrounding the body. 
Commentaire: Before ten o'clock, surrounding the body, having already run the length of 
the track, two sides, body to body. 
Action: Before ten o'clock, surrounding the body, having already run the length of the 
track, two sides, body to body, the only visible action took place at the starting line where 
now and then a chariot surged, grasping the glittering helmet, bounding forward, wound-
ing his arm, with each cloud of dust, and he descended, staggering from his burden that 
the pit crew rushed to fill with gasoline and to re-launch onto the track, with a clean,· · 
upon his fresh wound, on his arm the blood flowing, immense cheers arise. · 
The bronze digging into the crack of the breast-plate, plunges into the entrails. For another 
eighty kilometers of the circuit. For another hour of brutal madness. The bronze plate 
bracing their chests resonates horrifically, and from it spills a black blood that they wash 
with tepid water. 
III. La Lutte - The Struggle 
Georges Aperghis was born in Athens, Greece, on December 23, 1945. His father Achilles, 
a sculptor, and his mother Irene, a painter, gave him a rich artistic background in post-war 
Greece and allowed him great freedom, providing the basis for what has become a highly 
original, independent career as a composer. 
Mainly self-taught, Aperghis divided his interest between painting and music. By 1963, 
he had decided to give up painting and settled in Paris to continue studying music. His 
earliest works show the influence both of serialism and of Xenakis, and he soon gravitated 
towards the work of John Cage and Mauricio Kagel and towards the theatre. In 1971, 
Aperghis composed La tragique histoire du necromancien Hieronimo et de son miroir, for two 
women's voices, speaking and singing, lute and cello. It was his first attempt at music 
theatre, demonstrating a fascination with the relationship between music, words and the 
stage, which he continues to explore today. Since 1976, he has divided his time between 
three central passions. After founding the Atelier Theatre et Musique (ATEM), based in 
B? et for 15 years, now in Nanterre, he completely changed his approach to compo-
sil e began creating performances that used both actors and musicians; he based 
wo\.Ks on everyday events transported to a poetic, often absurd and satirical world. He 
treated voice, instrument, movement, text and staging equally, eschewing standard theat-
rical and orchestral hierarchies. A prolific and unfailingly inventive composer, Aperghis 
has produced over 100 works, highly personal and unclassifiable, serious but not lacking 
in humor, following tradition but free of institutional constraints. 
Jared Soldiviero 
Palindromes 
The composer provides the following note: 
I've always been interested in word games, puzzles, symmetry and palindromes. After 
my freshman year at school, I decided to explore the idea of writing a piece that would 
flip directly at the center and then play itself backwards. Not knowing this had been done 
before and on a vastly more complex scale, I soon realized that the idea would never make 
for a "fun" piece to play, which was always the priority since I was writing the piece for 
an otherwise difficult percussion recital given by a friend. So I wrote it freely, deciding 
to simply explore this palindromic idea in different ways instead of letting it govern the 
entire work. Thus the piece has no predetermined form, rather an episodic feeling with 
short motives and longer ideas returning and developing. Sometimes a palindrome takes 
up only one bar, whereas much longer sections will appear flipped. The drum set feeling 
is evident in the choice of instruments, and the enjoyment in performance comes from the 
balance of unison playing, solo features, and tight hocketed interplay. 
Jared Soldiviero (b. 1980) is an active freelance percussionist in New York City. While a 
majority of his work is centered around contemporary chamber music, he has performed 
in. y different settings, including orchestral, microtonal, early music and Broadway. 
J, s a founding member of Ensemble XII, an international ensemble of twelve percus-
sio sts. The group recently completed a residency at UCSD in La Jolla, during which 
they performed concerts and recorded five works which they premiered in Switzerland at 
the Lucerne Festival Academy. They also recorded the complete percussion works of Fritz 
Hauser. An original member of The Academy at Carnegie Hall, Jared performs regularly 
with Ensemble ACJW. He has also appeared with Continuum, Newband, Speculum Mu-
siciae and American Ballet Theatei:, as well as Springfield Symphony, Vermont Symphony 
and Albany Symphony. As a conductor, Jared has led the Juilliard Percussion Ensemble, 
Flexible Music, Ensemble ACJW and ACME. He received Bachelor and Master of Music 
degrees from The Juilliard School. 
Keeril Makan 
Gather 
The composer provides the following note: 
In Gather, energy is turned into space. The opening of the piece is dominated by silence, 
an empty space devoid of sound, but filled with potential energy. A ritual collects the 
energies of the three percussionists, and turns their energy into pulsations. The music that 
follows explores two complementary timbres, drums and cymbals. As temporal space is 
filled with energy the sounds of the percussion almost become a physical reality. The end-
ing saturation of sound and energy is the complement of the opening silence. 
Trained as a violinist, Keeril Makan has received degrees in music and religion frou 
Oberlin and the University of California at Berkeley, and subsequently studied in H 
and Paris. His commissions include ones from the Bang on a Can All-Stars, the American 
Composers Orchestra, and Carnegie Hall. His music has received awards from the Ameri-
can Academy of Arts and Letters, the Fromm Foundation, the Gerbode Foundation, the 
Hewlett Foundation, Meet the Composer, and ASCAP. He was awar~!'!d the Rome Prize 
from the American Academy in Rome for 2008-9. Makan's work has been featured at the 
Other Minds Festival in San Francisco and the MATA Festival in New York, and interna-
tionally at the Gaudeamus Festival in the Netherlands, Le Domaine Forget in Canada, and 
Voix Nouvelles in France. He has collaborated with poet Jena Osman and choreographer 
Benjamin Levy and frequently works with emerging new music artists such as the Del Sol 
String Quartet, percussionist David Shively, and soprano Laurie Rubin. His baritone saxo-
phone solo Voice within Voice appears on Brian Sacawa's CD American Voices on Innova. The 
first CD of his music, In Sound, was released on the Tzadik label in June 2008 with perfor-
mances by the Kronos Quartet and Paul Dresher Ensemble. Makan is Assistant Profes-
sor of Music at MIT and makes his home in Cambridge, Massachusetts. Current projects 
include commissions from the California EAR Unit and the Harvard Musical Association. 
For more information, visit www.keerilmakan.com. 
Trained as a violinist, Keeril Makan has received degrees in music and religion from 
Oberlin and the University of California at Berkeley, and subsequently studied in Helsinki 
and Paris. His commissions include ones from the Bang on a Can All-Stars, the American 
Composers Orchestra, and Carnegie Hall. His music has received awards from the Ameri-
can Academy of Arts and Letters, the Fromm Foundation, the Gerbode Foundation, the 
Hewlett Foundation, Meet the Composer, and ASCAP. He was awarded the Rome Prize 
from the American Academy in Rome for 2008-9. Makan's work has been featured at the 
Other Minds Festival in San Francisco and the MATA Festival in New York, and interna-
tionally at the Gaudeamus Festival in the Netherlands, Le Domaine Forget in Canadr -~d 
Voix Nouvelles in France. He has collaborated with poet Jena Osman and choreogra1 ~· 
Benjamin Levy and frequently works with emerging new music artists such as the Del Sol 
String Quartet, percussionist David Shively, and soprano Laurie Rubin. His baritone saxo-
phone solo Voice within Voice appears on Brian Sacawa's CD American Voices on Innova. The 
first CD of his music, In Sound, was released on the Tzadik label in June 2008 with perfor-
mances by the Kronos Quartet and Paul Dresher Ensemble. Makan is Assistant Profes-
sor of Music at MIT and makes his home in Cambridge, Massachusetts. Current projects 
include commissions from the California EAR Unit and the Harvard Musical Association. 
For more information, visit www.keerilmakan.com. 
Adam B. Silverman 
Quick Blood 
Quick Blood was composed in 2001 for Battery Four Percussion. Scored for two marim-
bas, two vibraphones, xylophone, crotales, bass drum and triangle, it is, both in terms of 
sound and language, by far the most traditionally melodic and harmonic work on this 
program. It is excerpted from Silverman's work for orchestra and chorus, Her Quick Blood 
Runs Dancing, which is inspired by a poem of the same title written in 1640 by Thomas 
Carew, a contemporary of Shakespeare: 
\ 
I 
Fond man, thou canst believe her blood 
Will from those purple channels flow; 
or the pure untainted flood 
Ca\ foul distemper know; 
Or iliat thy weak steel can incise 
The crystal case wherein it lies. 
Know, her quick blood, proud of its seat, 
Runs dancing through her azure veins; 
Whose harmony no cold nor heat 
Disturbs, whose hue no tincture stains: 
And the hard rock wherein it dwells 
The keenest darts of love repels. 
But thou repli'st, "behold, she bleeds!" 
Fool! Thou'rt deceived, and dost not know 
The mystic know whence this proceeds, 
How lovers in each other grow: 
Thou struck'st her arm, but 'twas my heart 
Shed all the blood, felt all the smart. 
Adam Silverman (born 1973) is one of America's fastest-rising composers. Based in New 
York City, his works have been commissioned and performed by The New York City Op-
era, Eighth Blackbird, The Tanglewood Music Center Orchestra, The Brooklyn Symphony, 
The Albany Symphony Chamber Orchestra, The Amelia Piano Trio, The Corigliano Quar-
tet, The Flux Quartet, Relache, Real Time Opera, The Yale Philharmonic, and others. His 
works have been performed at venues including Lincoln Center, Carnegie Hall, Kennedy 
Center, Library of Congress, The Metropolitan Museum, La Jolla Chamber Music Society, 
and The Spoleto Festival. 
s~ an's works range from classical concert works (the piano trio Sturm and three 
string quartets) to rock-based music for live performers and electronics (Strawberry Fields 
Continued for percussion, cellos, and recording), opera (Korczak's Orphans), conceptual mu-
sic-theater (Telemusic for phones and percussion and The Mostly True Story of Professor Leon 
and Me) and educational music as composer-in-residence for The Commission Project. 
Silverman's music often incorporates theatrical elements, and his opera-in-progress Korc-
zak's Orphans was recently featured in a showcase by the New York City Opera, performed 
by their orchestra and soloists under the baton of NYCO's Music Director George Ma-
nahan. Another work, In Another Man 's Skin, was performed dozens of times across the 
country throughout 2001-2003 by Eighth Blackbird, who memorized and staged the work 
with choreography that accentuated musical elements. Based on a text from Vladimir 
Nabokov's Lolita, Silverman's stars, cars, bars has been performed recently on tour through-
out Australia, and in New York as the closing piece of the "Say What" Festival by Music 
Journeys, Inc. In 2005, he will compose music for inParenthesis Theater's production of 
Olivier Cadiot's "AWOI.:' ("Le Colonel des Zouaves"), for solo actor and 20-member men's 
chorus, his second commission for the Gay Gotham Chorus. 
Since 1998, he has directed the Minimum Security Composers Collective, a group of which 
he is co-founder. Dedicated to the presentation of new music, Minimum Security has 
Worked with over a dozen ensembles in the creation of new music by the four Minimum 
Security directors and guests, with more than eighty works so far presented by thirty-
three composers. With this group, Silverman has created the Minimum Security En-
semble, the "Di/verge" tour, "Maurice Sendak Music," has participated in outreach ts 
at Centro Musica in Modena, Italy, in Iowa through the Chamber Music America/I'\ 
Rural Music Residencies program, at the Norfolk Music Festival, the Juilliard School, and 
Northwestern University. 
Silverman has received residencies, fellowships and grants from The T!'mglewood Music 
Center (ASCAP-Leonard Bernstein fellowship), Yaddo, MacDowell Colony, American 
Music Center, Yvar Mikhashoff Trust for New Music, Atlantic Center for the Arts, Bow-
doin Music Festival, The Commission Project, Yale School of Music, and Kunsthalle Krems 
(Austria). 
Silverman studied composition at Yale (Doctor of Musical Arts, 2003), the Vienna Musik-
hochschule, and the University of Miami School of Music with Martin Bresnick, Anthony 
Davis, Ben Johnston, Ezra Laderman, Ned Rorem, Kurt Schwertsik, and Evan Ziporyn, 
and at festivals with Louis Andriessen, Chen Yi, and Osvaldo Golijov. He currently 
teaches music at City University of New York. 
Lou Harrison 
Suite 
Harrison's playful Suite for percussion quintet, in three movements, features five charac-
ters, not without humor. The First is the leader of a band of brake-drummers, who in the 
middle movement, soulfully soliloquizes upon a set of templeblocks. The Second and 
Third are the remaining bandmates, just along for the ride. The Fourth, having barely 
outgrown banging on pots and pans as a child, has traded up for a large washtub-
rocking out in the first and last movements and antagonizing the templeblocker in the 
second. The Fifth is the ultimate antagonizer, crashing, mocking, interrupting, and calling 
attention to himself with gongs and bass drum; he is momentarily appeased and giv7,, 
moment to shine at the top of the third movement, but continues to complain once <( 
to give up the spotlight. · 
Lou Harrison lived his first nine years in Portland, Oregon, where he was born in May 
14, 1917. Residences since then included Central California, Los Angeles, New York City 
(ten years), North Carolina, the San Francisco Bay region, Oaxaca, New Zealand, and 
the Monterey Bay region. His studies were with Howard Cooper, Henry Cowell, Arnold 
Schoenberg, and Virgil Thomson. He was the recipient of several grants and awards, 
including Guggenheim and Rockefeller Fellowships. Mr. Harrison has established himself 
as one of the most original and important American composers of the 20th century. As 
Mr. Harrison liked to point out, American composers must often do other things to sup-
port themselves. Among these he has been a record salesman, an animal nurse, a journal-
ist, a florist, a forestry firefighter, and dance accompanist. He was a poet, painter, calligra-
pher, and type face designer in addition to being a composer. He helped to introduce the 
Indonesian gamelan to the United States and, with William Colvig, constructed two large 
gamelans now in use at San Jose State University and Mills College. Lou Harrison passed 
away Sunday evening, February 2, 2003, on his way to attend a festival of his music at 
Ohio State University at Columbus. 
John Cage 
first Construction (in Metal) 
I Qr,\ ly titled "Construction in Metal", Cage's First Construction (1939) is scored for six 
percussionists and an assistant. Instruments include an assortment of gongs, Chinese and 
Turkish cymbals, automobile brake drums, anvils, water gong, and a piano played with an 
assistant applying a metal rod to the strings. This was the first of three "constructions" for 
percussion ensemble, the third of which is one of Cage's most performed works. 
First Construction is the first example of Cage's use of the technique of composing using 
fixed rhythmic structures. This technique became central to his work for the next 17 years. 
In this piece the basic structure proceeds in phrase units of 4, 3, 2, 3, and 4 (with a single 
unit containing 16 bars) . Each unit is also divided the same way: four bars, then three, 
then two, etc. The first part of the piece (four units of 16 bars) was termed "exposition" by 
Cage, and the ending (a separate nine-bar section) "coda". The music itself is built around 
sixteen motives employed in strictly determined sequences. Both the use of ethnic percus-
sion and the rhythmic proportions technique were inspired in part by Henry Cowell's 
lectures that Cage attended in New York City in 1933. 
John Cage was born on September 5, 1912 in Los Angeles, California and died in New 
York City on August 12, 1992. He studied liberal arts at Pomona College. Among his 
composition teachers were Henry Cowell and Arnold Schoenberg. Cage was elected to the 
National Academy and Institute of Arts and Letters and received innumerable awards and 
honors both in the United States and in Europe. He was commissioned by a great many 
of the most important performing organizations both here and abroad, and maintained a 
very active schedule. It would be extremely difficult to calculate, let alone critically evalu-
ate, the stimulating effect and ramifications that Cage's work has had on 20th century mu-
sic and art, for it is clear that the musical developments of our time cannot be understood 
without taking into account his music and ideas. His invention of the prepared piano 
and his work with percussion instruments led him to imagine and explore many unique 
ar ·· scinating ways of structuring the temporal dimension of music. He is universally 
rL "zed as the initiator and leading figure in the field of indeterminate composition 
by means of chance operations. These brief remarks may be appropriately concluded by 
quoting a remark made by Arnold Schoenberg, who said of Cage that he was an "inventor 
of genius." 
Samuel Z. Solomon, conductor 
Director Samuel Z. Solomon currently teaches percussion at The Boston Conservatory, 
Boston University, The Boston University Tanglewood Institute, and is the President of 
the Massachusetts Chapter of the Percussive Arts Society. His book, "How to Write for 
PERCUSSION," has received critical acclaim from composers, performers, and conduc-
tors worldwide. He has also recently published three new books on percussion playing. 
Solomon is founding member of the Yesaroun' Duo and the Line C3 percussion group, 
percussionist-in-residence at Harvard University, and principal timpanist of the Amici 
New York chamber orchestra. He can be heard as soloist and chamber musician on GM, 
Albany, and Tzadik labels, as well as performing the music of Bjork on her soundtrack to 
Matthew Barney's film "Drawing Restraint 9". Please visit www.szsolomon.com for more. 
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James Sommerville horn 
Linda Toole flute 
Lee Vinson percussion 
PIANO 
Anthony di Bonaventura "' 
Maria Clodes-Jaguaribe • 
Linda Jiorle-Nagy 
Boaz Sharon "' 
COLLABORATIVE PIANO 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Nancy Graner! 
Peter Sykes • 
VOICE 
Michelle Alexander 
Sarah Arneson "' 
Penelope Bitzas "' 
Sharon Daniels "' 
Emma Dassori 
James Demler "' 
Gary Durham 
Simon Estes "' 
Phyllis Hoffman • 
Frank Kelley 
Matthew Larson 
Susan Onnont 
Jerrold Pope• 
Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production and Perfor111a11ce 
Dian e McLean, Stage Manager 
Shane McMahon, Recordi11g E11gi11eer 
Ephraim Eric Roberson, Scheduling mid Programs Coordi11ator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Teclmicim1 and Restoration 
. Roberto Toledo, Head Recording E11gi11eer 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, School of Tlieatre 
Lynne Allen, Director, School of Visual Arts 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison 
cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell lute 
Martin Pearlman 
Baroque ensembles "' 
Robinson Pyle 
natural trumpet 
Marc Schachrnan 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Peter Sykes harpsichord • 
MUSICOLOGY 
Victor Coelho "' 
Steven Cornelius "' 
Brita Heimarck "' 
Thomas Pea ttie "' 
Joshua Rifkin • 
Andrew Shenton"' 
Joel Sheveloff • 
Jeremy Yudkin"' 
COMPOSITION 
AND THEORY 
Brett Abigana 
Martin Amlin • 
Deborah Burton • 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headrick • 
David Kopp' 
Rodney Lister • 
Ketty Nez• 
John Wallace• 
Steven Weigl• 
DEPARTMENT CHAffiS 
MUSIC EDUCATION 
Richard Bunbury 
Bernadette Colley 
Diana Dansereau "' 
And re de Quadros • 
Jay Dorfman• 
Andrew Goodrich • 
Lee Higgins • 
Patrick Jones • 
Ron Kos"' 
Warren Levenson 
Roger Mantie "' 
Sandra Nicolucci "" 
William Pappazisis 
Chris Parks 
Evan Sanders 
CONDUCTING 
David Hoose"' 
Ann Howard Jones• 
David Martins 
Dennis Shrock choral lit . 
OPERA INSTITUfE 
Helena Binder 
Judith Chaffee 
Phyllis Curtin ++ 
Sharon Daniels "' 
Melinda Sullivan-Friedman 
Frank Kelley 
William Lumpkin • 
Jim Petosa 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Nathan Troup 
Allison Voth• 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Phillip Oliver 
David Richardson 
Lorena Tecu 
Noriko Yasuda 
Area Heads 
represented in bold 
• full-time faculty 
++Emeritus 
Phyllis Hoffman, Chair, Depart111e11t of Applied Studies a11d 
Performance 
Richard Cornell, Chair, Department of Music Studies 
Ann Howard Jones, Chair, Ensembles 
Patrick Jones, Chair, Department of Music Education 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~··' 
i 
Tuesday, November 10, 7:30pm Ellalou Dimmock Vocal Award Recital 
Saturday, November 14, 7:30pm 
Elizabeth Evans, mezzo-soprano 
Mary Henriquez, mezzo-soprano 
Tatyana Ilym, mezzo-soprano 
Daniel Ross, tenor 
Concert Hall 
Boston University 
Choral Ensembles Concert 
Ann Howard Jones and Cory Wikan, conductors 
Concert Hall 
Tuesday, November 17, 7:30pm 
Wednesday, November 18, 7:30pm 
Thursday, November 19, 7:30pm 
Boston University 
Symphonic Chorus 
Ann Howard Jones, conductor 
First Church Cambridge 
Visiting Fulbright Scholar 
Martynas Svegzda von Bekker 
Solo Violin Recital 
Marsh Chapel 
Boston University Wind Ense111 le 
I 
David Martins, cone\ r 
Terry Everson, truinpet 
Tsai Performance Center 
Concert Hall, 855 Commonwealth Avenue 
First Church Cambridge, 11 Garden Street, Cambridge, MA 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
College of Fine Arts www.bu.edu/cfa 
